PR

T

g

i

sl
P s e
R

P—

sy,
.
T
e =
e,
s

R

ST
e g




'.ll.l.l".ii.'liiii‘i"i.liﬂi"'.C.ﬂi]Oill#i'iim“if'.!.ti.l‘..Iﬁ.i#ﬂiilﬂ'.i!ﬂii".li'tiitu
EAEES ISR NS AT EENNR R RN ARG E R PN RN ET AR S AT RASR SRR NS R R R RRRE B AP AR R ER SRR RSN R RN RSN N RN RIS
FEARSRRSRAGAGSERRERER NIRRT AR GGG RRAR RN ARRIARGRRRRAR SR RAR G R REARE ARG RIRTRERER AR REIRaTAGS
SRS AFSEASSABR S TEARASINRLSARAEIREPRETRNIRR NGRS SOEANIREER RIS SRR ERO RO RASAROBRENOROeREaREES
Y ey T I s Y Ny AR T e Y P R Y T R T T PR N R N YR T Y YA NS R AT ALY
FES SRR ENERS SR IR RRES IR RA NS A DR FT R RS ARG RA TSR RN T AN R AR ERN AN OR R RN A AP A RN RO RN SR RESTRRRRRIORES
CESESA R SRS ARRER RGN HRERNEF A AR ER S AN EAEI R RN PRI ERRN ISR PERENR RS RESS RN RA AR RN I RN RSO O R B P EPRN
SRS RTRES R RO EARRRRSGA R AR R R T OPRRAR AR G R R RO RSP R R R AR R RAERE R R AN R R R AR AR RERRRR AR
Itiiﬂ'h'l&#tl"!i!ﬁiﬂl'li]!i!i.iil!ﬂiiPH'!‘FHAN‘F"JIIJD!tlhiiiii"illiilii"!l'il'iii'iiil-
FEAASRAER TSSO TSSEFSENE SRR TR NS SR N RGEA TN C_ o s Rl s iR ORI N iR SR i PR OO SN INse iR IR RE N eaRERS
'iﬂCI!ﬂi!ij“ﬁfﬂjiﬁ‘l#l‘ii'ﬁ'iiiiﬂﬁﬂ‘iil#l‘lﬂdﬁhiﬂ%ﬂ.iiili'i1&".1."'!'1...‘!.0‘diliﬂii!'i#.
EL iR IR LR L] LEFEP RSN RN R E PR R S PSRN RA PR TR AR E 400 R RN R R R RSN RS P AR SRR R AR F RSP RPN R AR AR R R ORE S
AR AR OIS P RNASEFR R R R RS ER IR S ENFESA AR R T it — RS sl s RO R R A AR IR ST S PRSI TR SRR IR SRR S RGBS
FRS SR REN TSN EAR RSN T AR A RSN TR AR SR AR S LA R e NS SRR AR AR AR AR R FRER AN SR I RS R AR S &b
AR FPANE AT IR AR AN SR ARG S AR RN R R AR RN RN EET RN N RN A I RAE R AR N SRR AR SN E NN R EREERIRN PR RN SRR N
!N!ﬁ!ﬂiMﬂ*ll!ilttliﬂll‘it!ill-m‘i-'IﬁdRﬁhhﬂibmur.itn-liiﬁl-!Piilit-Urliilntli!DEWIbIchviJ-
LASOPHRREINBSES #nﬁ.Mﬁ“tb.ﬁtt.-1HM!11!Qit!nwmmn-1!'-Mim|t!ﬁ-i.i!ﬂtﬂ.qlit!nlii.iiin&uo.snj.-
mﬁhidmiiﬁﬂiﬁ.ﬂt SFEEE RSN R P AR RREFAR S SR AR Co RN AR R ER RN IR SRR F R AR SRR SRR R RO RN RO O RRE
l#ﬂﬁ#!ﬂi A SRR IR SN A AR SRR A ETRAB RN R SRS ER IV ARG S S F SRR RS AS AR AP RS IR R AR U RER RSN EFEAGARD S
"“i Aihbﬁ.tﬁlﬁ ,ﬁfl“ﬂlhuWhMﬂAW S SE SRS SRR R AR AR AR R B AR NS G SRR S PR A LA RSN RAF RN AN ER e
L L e TN e e e L ha T R T T L T i A T LT
S0 FSE RS A8 08 #H‘ﬁtmﬁﬂthﬂtlt#li-lvihiim AR AR AR SRR RSB RS SRR R IR RGN ER RN AR ARESD
- YLy ILd n!nttMMlMMnil‘mwiittM!tia = lMluiiittoisjﬁith EFBOENEIRE PR ER BB BABIED S
il Sas S mitphmtdﬂﬂh-tﬁiﬁn 'ijﬂl ‘st sdddsesssasiesinsssdedadiseasd
e L L ) SNERERERIATHIGH AN S RGENIG IS S50 Rvisacstetesstsaniossa
(ST AiTI Y Aﬁ“m ' SLAEENSERARTAMERNRRAS RSB SeARRdveaSasRnRdentasessnudnsddae s
a8 “ L L ' EaEBIFE !tithcb!ilunlttnmﬂiunh%u!ii AR ARAS ERRT AR RN AP SH R0
- & e b Se BRI SHES hih

(1.1
2Tl I § A EAR SRR ARAN A TR AR RGO E LB B O IR PY Yy TITEZETITITY
L L L L ‘1%&#mﬂiwwil“ﬂﬂﬁﬂi-mwhimiiilbmni“HwnAiﬂjn}.immi#ﬂumrthi#;J.-
B RERN i TiTYy #Dﬂ!- ] d.nnmd.mi-;wnﬁoﬁuhﬁﬁnuii EASLASARBLEEER AN DO LTSS
FEESSECFE OSBRI SR aeameREy i!t!l.tﬁﬂﬁ“ﬂlﬂﬁ!nlﬁilﬁ!llllil-
i i S
A ESR SRS BD B d.inji.u.w.d s wkied SEFNATOBAER RIS R TR SN RS LR R FHAFFe e d e R R e e T REd o

ol : Gyt .
Mﬂ“nﬁtﬂiJﬂ“Mﬂi.llWﬂﬂﬂ ) n“ﬂq ARSRERED anﬂwmﬂilwliltﬂ.iiﬂ AP RERE AR ER R ARG EF SIS A RS0

o e S

. Ty ey e e iﬂwm luﬂgminiiﬁt‘tttm LS SR ECHEPIEFINEIRENE ORI EDIOIDI
!MﬂﬂﬂMMﬁMﬂﬁ%t»iﬂﬂ!@%it mm#. ﬁhﬁfﬁd 12 fuiwmhmb % t-erﬂ!#ﬁ!ﬂ!ﬁ!ﬂlﬁﬂbﬂﬁivw.M!w.ﬁ.@hu "..w-
SIS S R PRI NESTFRIFEERRRDI NS I ARNSE RO FE NI ENNE O] -:‘#@d&!ﬂ!ﬁi!‘iﬁ“ﬂﬁbniimc LSS RN EREDD
EREGPERSF TR ER ARG BE SESEES A S SR O NN NS TR Tt AdEs RS F AR EF st D et el s el ansilddw Jﬂanﬁiou
Lo T T T .-4»ﬂuﬂi,.mndjb@!mwtnvhwu-mmqiy\‘Ahﬂ!tnim.dtllmiu';ﬁiﬂiﬁ#iiﬁ@!hiﬁwhno._ PEReRN
BESRN IW“ RN RSN .Wi!.&UI#!#OI#&!!WM.J&.W%!Jﬂ BFAEGFSEEI RS S0 RER RSB RRRRR P RO G L OO SN EORE
TIFSF SRS FSRNBEREN S TSR PERIERRSITRERS -inn.du1ﬂviﬁdaﬂ$tii-|¢t1iﬂinwilownauwouwniﬁuj;
Tt e e L T T e T T T Y Y ESBBNE PSS FOANE VI HS P RN BC VAT SRR E PR EF SV RSN S P RS D
Lh il i AP SN AESE RO R ANE RSP RASR RN IR NN ARG IR FEN IS RS FAG IR SRR RS AR ENA SRR FRRP R RO NI RNO RO NS
ssstlddesdisssddesdainaied ‘e SAEFPEEESS AR AR IRBINESRNECE LGP SIS EF 0 SRS RV ERFE S AT SRR NS

ESPAPRERGES IR ISR ESTHRFS AT S SR ER P AN AN EP AR ERER SR AT ES P ST ETER RS R4 R F USRI ARSI RGN OO NI DR RGN G
!ﬂ‘@.i«“ﬂ’ﬁ“ﬁﬁ‘i.iﬁﬁ SEPERFA B ERAFRN AP ERS RIS ERORREERRRRRA R RGN BT EN AR RER RN GG RR R DA MAE
SLERIERETE ) PPN ERSERBES SRR N RS R ARIST I RS SRR R AR P SERERE RN ERER R AR AR FR PR REER A E AR AR EE S
ESGTREE TR ,ili..lttlﬁih!"ﬂiUit!lInlllll@IiMthtllhlii!ii-ﬂhﬂlilﬂldil!n‘Iiﬂi-iiiillfinilt-
L T L Y e T Ty Ly LR I Ny e i AT R I
EES SRR R R RN A AR RN PR RS P AT F R PR I PR P C R N R SR VR RS AN R R R RN R RS T RO TR SRR R RB RS R A PP RGOS NI R PR F RN F AR Y
PSRN S RS SA SRS F AN RAR s A NSRS ERF ISR FR SRR ESSERNAs aRdRIRERR PR RdRERREEFanIERERRSd
%ﬁln ARG 0SRGIACASR S ER Sl B AR SR AEDAREESAEREFRS RS RS ER RIS E A RIS RS GRS T RN O R S0 nd Al R sN R ED S
iiﬁtﬁhiliainliﬂiMniiwnuﬂ-tiﬁutitino!ﬂh.tan FRARTAREA AR NI RA RN R R I AR RN R R RIS R RARARNRRES
ALTLIi LT nww.!binuiPMWomniiw-le#- TSR FAT LN RSN F R AN S SRR R AP RE RN E PR RS AR O B OB
EA R PSR RETRAR RN NS BR8N SFP AR AR AR RRTE AR AR RGP AT R IR ARSI RIS F O RN R A FARRRE NS R R AOBN
SIITZY LS iﬂijﬂiﬂﬂl SFRREREP SR RIS ER AR PR BCA SRS PRI SR PR FAT R I B RN RSSO R PR AN R IR RCF RS RU BN
““!J Yy T Y T T T Y Y Y T A YT T T L I
LLEF L S0 ST e 1#%!!&3!l%ihﬁﬂ!ﬂﬂl#.!“Ni*‘lel!iliijtttﬂljliﬂil&iiiiiqtﬂiii.iiiiiitlldi
B F S A S S ARG RGN AS IR EA AR AR e Nl e daf e AR A ae st nd sesensRAd sl s id b ains i ansadanene
EHADER LRSI SNSRI S SRR SRR S SRR T HE AR RN S SRR I I N RGPS E S IR A RS TS A SR DT EI I SRR RO AN RE e
y AW hi#t!lwlnﬁwnuﬂllfiﬂwl-ldﬁhiﬂhiil!u‘alibﬂblﬂﬁﬁ#mlﬁinna!!-I#ﬂiﬂtiPotﬂilu-nﬂﬂnﬁuoﬂnania
seS SRS Ess ﬂi “ﬁ#wﬁ%ﬁnu&uﬁtnﬂbﬁtaliototﬂlhtnltﬂul!!ha.ntmb-toohniothnonuaniilﬁnn SASRNBOODE
W‘ﬂﬂbiﬁi SAREe APPSR PR R RR SR AR RO AR SRR S R SR I AR SRR LA RS RN R SR ARG AR ARG ORS
S ] i“ﬂ“ﬂ“““"“l“ "“ﬂf‘““ JMF"IQ'Ih.ﬁhW“-"i'ﬁditltii‘.0‘iﬂhﬂii"t'f‘iiiiiwiiﬁhiiﬂdﬁtil...

. W = I SRS S S RN RS ST RO T RIS SRR R 0N S R R RIS R R R EF TR IR AR RSP NN IR RO AN SRR
!i“iliii“lt.ﬁlﬂh. i W -IbillﬂmWﬂ'ﬁﬂilllnj-'httniiil!lltﬁ#iiiiiﬁniit&ﬁﬁn!il!ujilijtlii-i
T Y T T Y Y r Ry Rt YN E e T P AN R R TN R P PR TR AR r Y T Y R Y R Y R AN T I Y TYY YT ET A IFITINT AR YT Y
!h%ifiﬂhtttiuolilﬂoimw S8ESPEP BRI SHERORRRRARA RN RP R ERN NN ER R RGO RERBIO R BN EF SIS DRRR IO GO
FAEAF AR RSB A SRR FFE B AN RN R AR BRI R R RS RSN RN AR ERER R RR PR R RARRRR e et nbbanadend
ER AR TR RN A R N R TR I RN AR I R PR R RN R AT A SN AR T A PR RS T R RSN R R R ER R AP RE R AN S SR A RGNS SRS
ERV AR E AR AF IS I AR AR AR R RF R AN R RS AR SRR R AP R RE TR AER R dda s bs s e st d bbb iebnidaRanbanndens
FR NSRS S RS SRS ANNERF IR ERS S AN RS SR ST RS e R SN IS RS S RN R RN I e ARSI NR ISR RN R IR NI NI RN R RS REnSNS
I‘Dib.!“"i‘iEﬁ‘it"lb‘i.iﬂ!‘ﬂi‘iliil'ﬁil...ll‘t-'I.!ﬁﬂ‘i!t'.t‘liitﬁb.l!!illiilii.lttiﬁi!il.u
e T T e L Ly Ly e T e T T T R e T e T Y
F RN SRS R SRR AR ER R AR A R TRG O P RA D RGP R A AR TR PR R A SRR R SRR SR ER R AT NSRRI SRR ERRERARERNROR RS
'll#ii-liliitﬁwmtl!tWiihtlﬂil#ﬁnth!ln SESAAERSA SR RR AR AR NN R ETE R BN PES RS AR AR SR OSSR RRROERS
AN ESAE S AS AR AROER R DGRBS R SR BN NN SR AR RV RAER AR AEN R RN RU S S4B SRR R RSN A RSSO AR R RRGRD
bltimi!mtlitauboit-iqtujh!uli-tinnu-t-'-Hlto!l-!i-unti.nt0uutnwou-lntwaucidi-nl-mbncntt-
SAVES SRS RSN SR I RN SRR RRR R RFT RN DR ERESR MR R EAR RN NN R RANER AR ERIB RPN ARONAEEREDE

SESEFERAI AR ISR RS RO FER S SR QRN R A AR AR AR RS AR R RS SRR R R R RN R RN AR FRRIRA R R AR OB RN ERRRSDY
SRS R e N AR NI PR AR RN RN ENR R B RS R RE A NSRRI SR A E R A EE R AN RS AS RS SR RSN RN EE TR AR TR ERERE
ﬂ‘?l#i“‘@l!.liﬁlt.i%iill!‘ll#liiillii'ihﬁ'l'#Jﬁiliilﬂi'liibilliﬂil.l!i!iih'i'llni.!.*‘l?!'il
SV E SRR SR RS RGN R AR R AR H RS RRERR R IR RN R R RN SRR R AR AR R RSRERAR R Rl bR DR RabeRned
!'MPIJI!&'.“'!I"‘.‘Iﬁ.‘lillliliIl.i'i.#iniilﬂblitlltllii.liiiil‘.lﬂl!iliﬂlil!l-.iliiI'itli
PR SRR A BER S AR RS R RN SRR TR AR R RN ST RN A T AR R R TR SR RPN PR SR R R AR R RN R R R PRI R R I RS R RN RGP R A Y ER RS
AT RS RS ARG RN AR AT A ARR SR AR SRS AR R RS SRR RER RGN RE S RS R FERER R READ AR R AR AE AT R ARG R A DEOEESD A
ESS RN RAE SRR SR N AR AR IR AR R RSN R RS RSN R R AN RSA SRR FAS R RE RS G SR A AR NSRS R RN SRR RSN RO RN

FES 0S8R EATRCOIRIRREE NN RARERS RS RI RN ISR RS RN s TNaS RNt tiatinintsisstietasetsalonios
..’.'..h.'.'i‘.l.l""..-."..“-“..‘.‘I.“'I-.'II'-...'....-I."l'.ll'.""..".il'.."l
500088 0R SRR RN RN Rl i s iRt ReRRIRRA iRt R R el Raa v ittt e R e i tittisite sttt it etstasottsantiods
SASFER S SR REPRER NI RR SRR AR RS0 SRR R RN RS RN R et RNttt i NP iRttt sttt si it ot atitsinsd
.I'...I'-"IiQ.-‘".'I"..'."".'....-'.’-'.'.‘-‘.II".Ijl!Iﬂ..-.'.."-"'.'.'-l'.lii-,i.'l
SRS S F SIS IRS NN NN RN RS S FRARNE SRS RN RAP NS E RN RN R e RIS N RN EOResbessessEiiseenuiRiess
L e Y e s e T e T T I T I T T R T T T Y
Ly e T e T e T Iy
!l...‘..“.I..‘..."..."ﬁ.'l..-‘-'.‘!ﬂ..].....lh"!"‘-'.il.-‘-.‘."'..I-‘....-.‘--.Il‘.-
Ai&nQiolttmu-t-wqwnuiu-.nwibiwwoj-iﬁt-m&tni-tﬁgn40-qm-:uqnauo#-v;-qt-naoun--tiuna;-ita
FS SIS0 RERSRORN NS SERERTERBRE I NI ERIRREREN TIPSR NETIRESRRINI RS ISR ORRRINIIROIRITRSEOIAIEIEDY
FE0 06 AREESI NI NINRERER AR RS TR RN AN SRRSO SAREIEN NN ARSRRICAa RO ARIR RNt ot P ettt diasd
N RSN ST AN ISR IS SRR S TN EO SN S S RIS AN SN I RS RSN NS R P RN RIS S IR U RSN E NI IS SRR I FRESSIFE RS

SHARSARET RSB RS ERNIVESEI SRS ESFR RS ORARSA SR RSB ES SN BARACERNRISI RS GRS RS RS NN IS RINRTORIEN RGOS
l.‘q..,-'ll.lli'li‘l“‘ii'ﬂl'.'ﬁl'll'll'lllﬂ.Iﬁ.“Hiill'l.—'iilijﬂl‘i..li.i.lllll"l'.ii"‘.
n.banpﬁﬂnoiﬂﬂlnnuwntﬁnnttnqob-.-munqcvqui-.n;.m.h!-:u'tnoﬁuﬁouonn.n.tuuu.nwinounﬂciuup.ottn
SRR SRR A SRR AR SRR R RS R R R SRR RS R G R AR AR R AR ER R RO R RA N RN R ROAR A RN RS iR R R R F R R ER AT ARRRaO e
FE SRS 44 00N ERE R TR PR RN IR FRRRENFESERSANAE R ER RN EREIRRRRRARER SRR ARFRA R R AR FIBREROFEIEDERS
FAANAPE NS AT SRR PAASSSES SRS P ESEEE P RS ANARNEIN S NAEFS RN NI RIS S EANARENSSRARNGIEERNDINNERRES
EAEN SN CLAP AT S HANNSES IR TRSE I SRS 0 SN EN S IR PSR F R SRS REPIEF RIS RN LR NI ST RN S IR ISR R USRS
AT SERN IR RS ENES AR PRSI EE R RN A E SRR I RS FRARARATARRESRE SR TR R NIRRT R AT SRR AFER I SFROA S N R TR S
ESARBAFASS 4SS B ERE SN AN SRR B AR REE RN ARSI RSO R AN RIS R SSRGS RN EIE SRR RSO0
saspttntsbe st e ilmmmu-!-ifbﬁowiib155ijnh-10&&:- e L Ly e T L ey
. A@hﬂ! Dmﬂﬂmn.wnqhiht.- *Fe SIS 0SSR ISR AN AR RARII S OF RSO FERAR SRS F R T RN SR OB EEY

EEBNeeRSBREERRRRANERE NWJ. *ERBAERE - SR ENA PSS NG R ISR ARG SRR REA AR TR AR AR ERES A

L L TY T T mﬁﬂﬂmmbriWﬂn:hiiirlﬁibll!iph S A AT ORI ASA RN F IR AMR T R e R Re Rt e RO R aannie
& iltmbﬁ L EsRessOER L

]
T 2
. e PSSR SRR ST RN PSCEPRI PSSR RSN G P AGSEP PO RS EVEEF IS LRGN RS ED S

I} AIHMMMMilnh SATSATERTRIs RN EASSSE RN #ntu“.ntﬁﬁnw-.! !ﬁdn.hﬁ” T i1
aeseesesnnasansass sesvasen ¥ 23 ohas H .
1x .

) ok T UL SRS EEREOHERSERE SRR RIS A IR B TR ANFN RS AR ARG aEes
efdbbibnans e SPREFEAEAR IR NP SRR ISRA RS FEEA ISR E e PR E RN NI Rt dbuFEdasens
m@nﬂ%[ L} Sen 1 P HREBTF pr:ﬁnnlﬁuontli-hmﬂimndi-lhbqndmtwhxh Sesssesakassans
B ¥ - SARBARF RS s S FTARES S .ﬁ%tiilbi!..ttitbi‘“ﬁ.i-!ai.n FE e 8
fﬂmﬂ“ﬂﬂm -1 #inrﬂﬂiuiitacul;ii#rQIfitinchlltfnt-d-iiiﬁﬁ-

MMMW »8 -n

H R R T R R T R e e T T Y
] BERASBEAREDANSBRERANEIRTE T

SRR
Ak saEVpae . LS &N e : -

SEARS AR ﬂili#ﬁiﬂlﬁ#!iiﬂ!ﬁ%li alienesestnieen
m&iimhdi sﬂnicifi AR AP AR SR AR R E ST DA B P AR AR R E RN DA IR EE RS
e e ® ﬂﬂi. SAedRESEEe - B .nnu.c- I T i1
“«9 e ERVROERE R e e T PRSI FRTTIVRNON N SRS ER A RO RS A FENS
FA OB R Mﬁnh. (Y1 SFESSRNAS I RS REN A RENN i.piﬂi! shesssesdse [T EITTY
tuﬁmuimtﬂl g PHBARTEE D ERFEEAG RN SRR RES wiuiii aerFsadsE PR BN uwn-riijituiiti-.cb-

ot i g

T Lt T ok SEAEENE S ENS e e e

»

] L1 " . -

. ..._.nm».. oIt Pt e At b i S 15 I g i L G i R e b 4T LA 4
ad uthncfituui nntd-"mttnt#mbuitﬂmﬂf#1&:&#1tﬂitq.lﬁi!i!»iybnoiu1Jac-nx-ﬁ. . sssaibs
nﬂﬁ%-ﬁ I Qﬁﬁtiti.“ﬂitiﬁ [T T T T Ty . i.-.vt-#tiﬂﬂi-.!inﬁlintii T YT Ty T

84 ARS8 TAIErT Ty z - "

(
.-

¥ BRaED AEAEES SRR A IRV AL RS ARG e RdRan bR vERD RN S

Mﬁiﬂi lhiﬁ”iiir SESSESIRESSES ERLSE SRS FEE SRS BRSNS R AN OSSR R IOEFIRERASIERES *

Ll hi-iﬁo#.iﬁiﬁ!lﬁc.ﬂictnﬁtc..-iﬁ-oonini AR AR EARARG ORIV ERREFBVRD S48 080

ESATRAEEASERRASNIATEA RN ERSH R SRR ARRIAN AR s A R AR RS AR AR TR A ISR R AR AN R R NS AR TR R R FU R

-ﬁirbbhiitiic.!i” I-t-ii-itaﬁllintml-i#-i!li !iuitnn-.ttiitl!-nlininolictdtli-h-tﬂnnridnita

11 L2 1] AFARINFRAENS AR RR A RN AR R AR A RSP RRSER AR RN R AR ERLRR R R SRR RGNS E I RA AR NI F AN R B EEARNS
- ) 3 -h iﬂ [T

'y tﬁljﬂdiril seRsFLnvase -!jwi|;1iti-rﬁi'-tﬂnitjhjiiiitiﬂi!-nf-!titﬁitri'aiitlmiﬂ-il-
mﬂﬂMﬂ.ﬂi A Tl LT Y “ﬂuﬂﬂﬂ SFASFER AT RPN EREPRa RS RAs R R RN cohﬁdt‘nnainlttibbyibbl' TITy

an e
:i-
1 X
ahe
LI YY)

L XL

e S I IRERENED a8 FRFSTEASSN RSB ADT ARSI S AN I REF AR R AR AN VAR FRAFRAR SR RESARA B R RN P
ﬂﬁﬂﬁ#ﬂﬂ#ﬁhﬂtﬂhﬂri.li. ey -tﬂ;tn-Mnt!uuiunMﬁ*lnnti-niiﬂ!ﬁﬁrnnnﬁn! t-flhititﬁoi-..m:tlfn.-.
: L1 a2

oo npedstnasia FEOEAFANAE RSN ARERRSARS FAERAR SRR SRR PR AR AN ESRERR R RN B AR TR EBNY ¥
LQWliidIHiit&ﬂﬂtﬂﬁﬂiﬁi‘iﬂiﬂi!f‘.ﬁti-“ﬂmﬂbwaﬁb“itf!ﬂhtt!!r!“i‘uﬂﬁi-uiqlt¢-4it11-!!totni
t

. am TEFEa vi“ -ea -ﬁ-rt{#!wnnlu-witlioilidaqctid S8 twtfnuttmwi-i-i.haabiico-
Jnm fmmuﬂ iin““t# AFSSERSR BRSNS A0SR RAI RN R AR eE FRRAR R AR AR RN ER RN AR RN RIS S0 R ORI GRS
e !!l!iiii;innijliunDt!litl!t&ltﬂﬁi!ﬁ

SRS SRR RN ER A AT AR A AT R R AR e N AR A RO R SR NERR

& ARG AAARIED S BRASTRAEANIR AV AEERAS LSS ARRGRSERA AR A RAARASFORERNRA RO RE RS 08 00N
. .HMW*‘O#E# Hi!.i. Mtto.iﬁ%:i-iu-h FERA At Atd e il AR ARt Bt st R Rad s R e R st e s annss
Ll T sRseERed an FEAG S ER RS A d O N A RN S A A SRR PE SRR RS TR N AR RN RN ENNRDD

- -

1ﬂr!§caiﬂid.ﬂ¥ﬁwiltitil ) . ]
Pi@ﬁ#itimin iim Co L e ey L T P e T e T e e e L I I I
H“ﬂ%ﬁlli . ™ lim'iltl'i!JIJ‘!lii!lll!ui!nl!i‘lilill-it-lli li-ﬂi!l'iti-liiiihliili-iilil-

¥ SE P RN ISR IR RRAR AR PP SRR IR RS SRR SRS P R R0 RA R AR R R RIS AR AR TR R AR SRR RPN I RA R A B BN
Flsvsannsdenbeiien SEAS LSRN EG VAR RI SR N 40N NS SN SSEARASRFEAEA S A S ARER SRR RSN REnidnEaO SRR
¢SRS E RO R RERI R D t@tit!i!ijlfritin11“-..|ita.oiittiiiot-ftiiw.ail.il.'tidttct.!lw-csoi-
et L L L) SENEAF IR AR LSRRG MRS SRR SRR AR R RSN ARSI SRS ER RN R B AR AR RESS AR AOEeS
!t!!iiﬁtitiﬁhﬂ S EEH0 08 1.‘1&..'-.ﬁctnigotlc--b-.dtiwttjnrinuh4.&..--.tioﬁiinhtru-.‘t-
A SR Fas e gt et i d i s i o8 ud el i RAFREs i e d 0 st bt et iR s R eiRtistissdfesdisavaioddnsisdendninsnss

sdeeptddidensssdiensatbitoanass et b dnnsnbnann FE SRR SRR RAS T RRA NI RAR RS R R A SRR AN R BA DA SR E R PE
!“l'“ﬁi‘#’i!’.&l".“il Ssase BaaRSeRuRabuR &S SRS BAN SIS AREA FRAORSE NSRRI AN ESER SRS BI SR G TAS
EES PR ERE S AAN IR A SR B AR BRI RIS R RS AR EF TSN ARNER RSN RS SR F NN R AR SRt as R aisssiTansdanninaes

ntﬂ!ﬁ&iﬂt!ahiﬁtﬁt.rnﬂgonﬁitotnt!i!-.t..rﬁ.-..-ttnt!-ﬂtico--t.da...!!l!'..itl-.ottitaaomto

SRS ARSNGB N ENOT R AR -ti..iit.iih!-ft.y-ioﬂmt-tititti#i?i-tl-!-t- SRS 0ARE RSN BA B P RO
-

!.li#tt!ft#ﬁtﬁﬂﬁi!tﬁiii- 4.;Pcccionnr-nct:n*attn.‘-; (i T Iy Ty YT
!i!i#ﬂaittt!t SRR EF SRR PR RR RN R AR RGN N RN REA ARSI R RN R A R AR ES RN R R NP AR AR N PR RS SR RAA OB ORI
Ll itn!.tﬁlus-iiti.citliicu1-4!-ccun-.-inioitt!inntitii-4-cititt-i¢-t.--d-oc--;.qac-
.l!"‘i"‘lii -Iiiﬂji‘I"O'“!‘.iII'Ill“i'.!‘l.i‘.llll‘i'iilﬁ.lI-.ii.lllll‘ilill‘li!i.l'.ii
gﬁl.i-li:.ntiitcn-iimittclt SRR EP RS AR ANARS S ARG R R4 RN R RN ARARRAAR AR RN R RGN AR RRRRERS
-.o-ititiiontittnttitacoini..-ttol-u.t‘-.t*cn..-...-n.liﬁu-ttinntont SRR AANN AR RN SRR IR O

Rfﬁiﬂik‘lllll-l' L ¥ 7 ] iffi"J."-f!i.lii'l‘il.iiii'lii‘i'i-‘I.'.Iil"Il.'i'.ii'iiiiii.lI-'.‘l
TR BN ERD ARG ER S s AR BN
FRSORRER RN R SARNE RGBS
SRR AGRPOANRSRRETFRORN
tedabbbdbisbidbdodinene
Tl i T YT TTIIMY

T ey e T L L T e Y T P T R R R Y TN S AT Y
FENSSP ISR RER A RAR AR AR AR RASR IR AR ISR RN RGN RN AR RO EER SR RERARANS
AN SRR AR R RRN N SRR AR RA AN R AR AR R AN RN RE RN R PR PR SRR R RS RS S R SR W R
A EP SRR RN SR ARG RN RAF R R RA R AR N AR R N R R R RR RN S R AR R R RN RS AN SR SRR R RO R
L LY Yy R Y T R R Y R TP Ty R R r  y  r R R F T I R P E R PR YR Y T TYJEIYRRRINYY



AAXTAYPQXEIX

. n len eival pra dradpopyd .. plo; .. f moAAéG; .. dLadpopég
Aotmdv .. mpo¢ k&Be xaTeUBuvon kal k&Oe opd .. yLa k&be alTio
kol k&Oe agopur .. pe x&be o1dxo rol k&Oe oxomd .. ue TETOLA
dUVOULKY, deVv Ba umopoUooyv Tupd Vo yevvnboUv O LaoTAUPOoEe LG
. dLaoToUPOOE LG XPOVOVY KOl TOALT LOHAOV .. OUVHLOONUATOV Kol
EUIELOLOV .. TPOOHONOV KOl IMPOOWILKOTHTOV .. OLAOTAUPKOOE LG
Lo appovikn ouykupla dpduwv; .. ) pla mdAin oviifetwv
pevpdtov; .. dmola Kol vo €ivoal n oeopun, n ovoio eival 6TL
oL dLaoToupdoelc amoTeAoUv éva onupeio éviaong .. £vioon
6poC QUOLKOC .. OUPIOVT LKOC .. «TO QUOoLkO péyeboc mou opllel
pony evépyelag péox amd plo emLElve Lo 08 CUYKEKRPLIEVO XPOVO»
pory evépyetag Aolmdy .. TL wpalio €LROVA .. PE PLA QIAR
ouvoLodnuatLtky eflowon .. dLactaupdoelg¢ (oov pof evépyeLag
KOLTA® TLC JdLAOTAUPOOELG HOU .. OUHINOVT LKA moLyxvidLio
OKEQPTOPAL ... XOHOYEAAW .. IPOYOVLX{O PO €VEQPYELAC .. KL €YD
ayoydédg via plo ardun @opd .. apX k& fexlvnoa va kKatadétw évo
KOPPAT L €VOOOKOMLRAV SLAOTAUPOOEWV .. RBLOHVOVTAC TN payeia
tn¢ Snuiovpyilag .. péoa amd moOAU @wg .. Kol oOTInv nopelq,
10 0W¢ Hpbe vo oxldoel 1 odUvn .. 6 tautdxpoveg eulBéceLq
TpOu0oU .. 6 TaUTdXpPoVEC €mLOéce Ll O pla (WVTOVh KoLveovia oe
Opor dLackédaong! .. 6 Tautdxpoveg appwoInuéveg €mLBécelg oOf
évoy adpato €xO6pd .. autdv TNC AOYLKACQ, TOU MOALTLOpoU, In¢C
avétaong mou uédvo n niotn, n téxvn Kol TO €U {NnV UIopoUv Vo
IPOCEEPOUV ... AUTE BEAOUV Vo KATAO LKACOUV; .. KEKTINUEVA IIOU N
yneatd AmeLpoc pe 1600 koMo, alpa, OUYyKPoUOELCQ KAl OIOAELEC
nnbépece VA KATAKTACE L .. 1o mdplouo 1ng ouyxpovng Lotoplacg
g dev Ba diayevctel duwg! .. té6ocol Aool, 1d6COL moOALTLoUOL,
160e¢ yA@ooeg, amblelc kKol Opnokeleg 1 doypata dev KATHQE POV
va ouvundpyxouv Tuxalo péoo of Eva yeEQYypaplkd XOPO .. TO
niotevouv yviatl 1o Rlwoav .. xal o k&Be 1pliTtoc mou O&Ael
VO TIOPE LOPPACE L OTOUG KOAIOUC QUTAC INg ueydAng Eupdnng Oo
npémel vo dextel TOUg OpPOUC TNC KUL TLCQ TUPAdOXEG ING ... HE
OIpOTN KAl KOAUTEPn oUTH TNC aydmng kKol petd Tou ogfoacuou!
. Vol, oyam® Kol oéRouol .. umokA{vouol otn dLapopeTLKOTNTA

ToU JLmAovoU JPOU KoL TNV OYKOALALW .. ayKOALAlw TO «OToupd



nou koURoAde L» o kabévag pog .. n onlotn pag, o xpLotiavioudg,
T HOn poc vnoeépouv .. O OTaupdCc-wg OUuPoAO, MAATTETOL
eyRAOBi{etal .. movéel .. MACKEL .. HETOUCLOVETAL .. OANL
TeAlkY SlLaocdletal .. péow TNG avataong mou dnuioupyel 1
Téxvn, vumdpxel pdévo eAnida AVtpwong .. tuxepol obool TNV
TéXVN OKOUUIOUV .. Tuxepol Kol aLlQOVLIOL .. OTInVv alevidinta
Ba ouvavinBoUue Aolmdy .. OAeC ol yveveég mou éxtLoav miotn,
aflec Kol LOAVLKE .. IOU MOAEUNOOV KL OUVO LAAEXTNKAV OTW®LKA
. Iou AKOUCOV KoL dLacTAUPwooy omdyelq .. ToU £€0® KAl Evov
altdva kol mAéov, €omepvav vio va Oegplooups ofuepa euelcg,
via éva KaAUTEpOo aUPLO .. KOl Ol TéooeplC yeveéc pali Oa
otfooune ¥opd .. 10 xopd TNG AUTPWONG KAl TnG dLKALOOUVRG ..
KoL évo DLAXUTO KOl €LALKPLVEC OOC O CUNINPOCTEKETAL OTO
YAoQUEd Kol malyviddn pubud pLOC OLKOYEVELAKAG Lotopiag
ToU TEALKA éuegle va €xel évov enikolpo mayKOOULO XUPAKTHPO
. SLaoctaupdoeLg .. évtaon .. pon evépyelag péoa amd éva xOpo

o€ OUYKEKPLEEVO XPdVOo .. autd mou PiLovoupe Thpa!

AINA TIHFAMOTH-TZHMA

IPELRIS

YHMEIOXH:

MeT1d TLC TOANNTIAEC TEOUOKPAUTLKECQ €mLOECELC OTO KEVIPO TOU
HoaptoloU otilg 13 NoeuPpiou 2015, n ouddoyh «OLQOTAUPDOE L C»
GANafe kol mhpe TN ONUEPLVH TNG popen. H apxixn doun Ing
oUAAOVAGC YUpw oamd Toug 12 MAveg tou Xpdvou, petoAAGxOnke
otoug 12 AnoctdAouc kol 1o II&On tou ZtaupoU. H ypa@LoT LKL
ame LkOVLON O0Tn AéEn PARIS pe 1n OUYVKERPLPEVN nuepounvia Tou
xtunjpatog - 11.13.15 kot& tov Apgplkovikd Tpdno ypaehs 1ng
nuepopunviac- emiBeBotdvel omAd 1O polpalo TNg LOTOPLKAG

ouykuplag.

CROSSROADS

life is a journey .. only one? .. or many? .. journeys
then, new roads .. towards every direction and every time

for any reason and on any occasion .. with every aim and
every purpose .. with such dynamics, it is inevitable that
crossroads would be born .. crossroads of times and cultures

feelings and experiences .. persons and personages
crossroads .. a harmonious meeting of ways? .. or a struggle
between opposing currents? .. whatever the reason, what
matters is that crossroads are a point of tension .. tension
. a term of physics .. of the universe .. “tension defines the
flow of energy through a surface at a particular time” .. flow
of energy then .. what a beautiful picture .. with one simple
mathematical equation .. crossroads equal the flow of energy ..
I look at my crossroads .. I think of games of the universe ..
I smile .. an ancestral flow of energy .. and I, a conduct once
again .. at first I began documenting a part of introspective
crossroads .. experiencing the magic of creation .. through
lots of light .. and along the way, the light was thrown
in the shadow of pain .. 6 simultaneous terror attacks
6 simultaneous attacks on a vibrant society at a time of
enjoyment! .. 6 simultaneous morbid attacks on an invisible
enemy .. that of reason, culture, and the exaltation that
only faith, art and the good life can offer .. is that what
they want to condemn? .. established rights, won by the 01ld

Continent with so much toil and blood, so many conflicts

and losses .. but the conclusion of modern history will
not be disproved! .. so many people, so many civilizations,
so many languages, views and religions and beliefs - it

is no accident that they were able to coexist within a
geographical space .. they believe it because they lived it
. and every third party that wishes to infiltrate this great
Europe will have to accept its terms and assertions .. and
first of all that of love, and then that of respect! .. yes, I
love and respect .. I bow down to the otherness of the person

next to me and I embrace it .. I embrace the “cross” that



each of us is carrying .. our faith, Christianity, and our
mores are suffering .. the cross, as a symbol, is under attack
. trapped .. in pain .. suffering .. it is transubstantiated ..
but in the end it is saved .. through the exaltation born

out of art, there is only the hope of redemption .. fortunate

are they who are touched by art .. fortunate and eternal
and so we will meet in eternity .. all the generations
that built faith, values and ideals .. that fought and

conversed stoically .. that listened and crossed views .. the
generations which, for over a century, sowed so that we may
reap today, for a better future .. all four generations will
join together in dance .. the dance of redemption and justice

and a diffused and sincere light will support the vivid
and playful tempo of a family story .. which was destined
to have a topical, universal theme .. crossroads .. tension
. the flow of energy through a space at a particular time ..

what we are living now!

LINA PIGADIOTI-TZIMA

PILRIS

IMPORTANT NOTIGE:

Right after the multiple terrorist attacks in the center
of Paris on the 13" November of 2015, the collection
“crossroads” changed and became the way it looks today. The
original structure of it around the 12 Months of the Year,
mutated into the 12 Apostles and the Sufferings of the Cross.
The graphic depiction of the word PARIS with the exact date
of the attacks -11.13.15 according to the American way of
writing the date- simply confirms the inevitableness of this

historical moment.

To «Crossroads» 1 «ALaoTQUERCELC» €lval PLa VEX ATOULKA éK-
feon avadpPouLlKoU YUPOAKTAPA, TNG €LKOOTLKOU Alvagc IInyadldtn
otov ®LAodoyLkd TUAAoyo Hopvoacodg otnv ABHRva. HeplAopRdvel pLo
dUVOLLKY OUAAOVL, Kuplwg nodatdtepwv - and 10 2014, oAAd KOl
VEQV EPYWV.

ALooTOUPOOE LG evaVvTov povOdpouoU 1§ TAOUPAALOPOC €VAVTLO WU LOG
povod L&oTaTNG mPayuoT LkéTNTHg; Ol dLaoTaupdoelg £€XOUV  JLa
oavoLXTH évvola. Mag divouv 1n duvatdinta yla dLAPOPET LKEC KO-
1eubUvoeLlc otn (wh, og aviiBeon pe tTov povddpopo. "OL dLaoctou-—
phoetlg elval éva onuelo éviaong, mou eival (oo pe 1n pony 1INC
evépyelag", Aéel n Onyadldtn.

OL oaynveuTLKEG VEeg OelPEéC £€pYWV QmoOTeAOUV €Vva HETAPUOLKO
BaolAelo yvia tnv x&Bopon tou avbpdmivou ndvou: 12 Andotorol,
Haoyovteg, EyrkAwBiouévol, Metouoiwuévoi, Alaocwbévieg, Ileipa-
uatt{éuevolr, Avataon eival ol KUplLeg €vOTINTEC TOU TEUVOUV TNV
éxBeon.

H RKOAALTEXVLIKA TPAKT LKA tn¢ Onyadidtn ouvdudlel tnv Texunplo-
on KAl TLG TeEXVLIKEC peBddoUC pe TA €KQPAOT LKA péoo: (wypapL-—
KL, XOPOKTILKL, KOAG&(, MLKIH TEXVLKN, YAUNTLKA KXl eyKatdOTOON
OTIOKOAUITOUV TLG molk{Aeg dradlkaoleg TNg HOPAKTILKAG TNGg, TNV
KOAALTEXVLKA TNG eXOo({d€UON KL TNV MIPOCWILKY TNng Lotopla mou
ounc vivetal nmoaykdéopla. H HOPaKT LKA TNg TtpoeodotoUviav ndvia
and éva mARBOC ONy®dvV: MOLNTLKEC, @LAOCOQPLKECQ, OPNOKEUTLKEQ,
EMLOTNUOVLKEG KAL MOALTLKEC. ANAG O qutd 10 VEO €KTeVEC €pyo,
HOC TPOTPEEIEL VA AVOAOYLOTOUNE VI TNV npdoeatn MIoyKOOULA KO-
TOOTPOPY, TOV TMOAEUO, TLC TEPOUOKPATLKEC emLBécelg oto Maplol 10
2015 xat tnv movdnuia. Autd vnodnidvoviol péoca amd 1o OUPPROAO
TOU OTQUPOU TOU VI LIPOOoWIeUel Tnv avbpwndinta n omola déxeTal
eni{feon. H xoAALTéXVLIOa nallel pe Tn XPLOTLOVLIKA €LKOVOypaopla,
oANG oL eLlrOéveC TNG dev elval autég tng KAXOLKAG {0YypPoQLKAG,
vivovial eupAnuatikéc Adyw ToUu pdAou mou nallouv péoo OT LG KO-
OnuepLvéc pog Lotopleg.

H aonpnuévn téxvn ATov OD&dvio ouvdedepévn PE TOV MVEURAT LOPO:
BAénme Mondrian, Malevich, Rothko xat Rauschenberg. H Inyo-
dLdTn dnuioupyel évav dldroyo (dlalitepa pe t1ov Rauschenberg
pe 1dLdétuno tpdmo. Ta molkiAa UALKE 6nwg re-board, XOQOKTL-—
KL, omokéupato, povotunieg, ¢wtoypoapieg, xelpevo, ephiuepa Kol
€EIPECLOVIOTLIKEG TLVEALEQ, OUXVA €mLKOAOUVIOL OVOUVACELG 1NC
TxLdLKAC TNG nAtkioac. Tita tnv Inyadldtn, n XPHon 10U KOA&( OTLC
ouvbéoeLg NG QuiveTol OUXVA va xpnoluelel o¢ évo €(d0¢ ouvio-—
poypoeiog via tnv évdelén tnc otvdeong evdg €pyou UE TLC IPOOW—



ILKEC AENYNOELG TOU €qUTOU KoL TNG tTovutdINTag, doUAeUoOvVIAC OTQ
oxl& tng nmopddoonc Tou Apnenuévou EfmpecioviouoU. 0oov apopd 1O
diL&onuo ambéebeyua 10U Rauschenberg, "H lwypoelxy oxetiletal
1600 pe TNV TéXVn 600 Kol pe 1n (wh. Hpoonabd va dpdow oto XAoUX
HetofG TV dUo". Av n loypaplkn ei{val TO PecOdLAOTNUY HETAEU
Téxvng kol (whg, 16Te n XPAHON AVILKE LPEVOV HE TPOOWILKO voénuo
nailel avandéonaoto pdAo OTo épyo Tou Rauschenberg, Onwg xrol
0T Lg «Alaotaupdoeig» Tng MnyadLldtn.

H mveupat txOtnta Kol n avt (ANYn €kdINAOVOVIAL ©OC HOPOEC XLV LYyHo—
TLKAGC TOAUTAOKOTINTOC mOU avade LkvUovial omd 1tnv emavadAnln Ttwv
TUNOREVOVY POT (Bov ToU epeavilovial cg 6An tnv doUAe L& TNG, OAAX
ILO €UQAT LKA OTn oelpd pe TitAOo «Mosaics» (ULKTIN TEXVLIKN Kol
EKTUNGOOE LG O re— board) Kol OTO OuOVUNO €pyo «Crossroads» 2016
(xapaxrT LK O xopTtl xal re-board pe véov emlypaon) .

Mrnope{ enm{ong va ouvavinooups otnv ékOeon (QYPUQLKEC 1) YAUIT L-—
KEQ «HmeEPLMETELEGY, TOU £XOUV HMPOKOAECEL 1O gvdLagépov Tng IIn-
YodLOTN O0To mapeABO6V, m.X. «Puzzle me» xal «Puzzle me Not» 2017
(MLKRTH TexVLIKO o TAEELYRAGGC Kol &EUAO). Kol otn pey&dAng xAli-
HoKoG oelpd «..Sections vs. Intersections..» TOU NAPOUCLACTINKE
yio mpdtn @opd OTnv oToplkh tng oto Novdivo to 2015, BAémouus
eLkOévEC amd TNV OLKOYEVELOKN TNG Lotopla, xelpdypapo, moLlnt LKA
amoondopato Kol pla EUANLVn KOKKLVN OK&AQ Tou pag odnyel otoug
oupovoUg, OAa svepéva pall os dLatouéc kol dlaotaupoUpeva Td-—
VEN, OUYKEVIPOVOUV TNV PUVAUN TNC KATHANTT LKAC Unopéng. OL €LxdO-
vec tou [Néno mou amelkovi{ilovial otn véa oelpd pe TitTAO «Hurt»,
elval moytdevnéves KAt omd OTEOUATA KOKKLVWOV TILVEALOV, OmOU
AéEelg pe éviovo vonuo 6mwg n mpoceuxn, ouvdéouv Tnv UAnR, TO
ouva{odnua kol tnv pvAun. OL €ixdéves NG MNyodtdTn €UIAEKOVTAL
pe 1oV aviixtumo ToUu XPOVOU KoL TNV aloBnT LKL eunelpla mou
ovadUetal amd Tn @eBop&, TO OX(OLPWO KOL TNV KATACTPOPH — AVO-
eoplk& pe TLg dlLdonuec “amotolyxloelgc” 1ng KOAALTEXVLdOC Péva
HanoonUpou - dnuioupydviag tautdxpova Tnv olodnon tng odAroln-
ong mou aepvel o Xpdvog méve otnv UAD, oAAG Kal T onpddla tou
xpbdvou ndvw O0To avOPAILVO odua. I'pdupatoa, KOKKLVEG YPUQPECQ, UQECQ
kol tuxola emetcddLla, oupninpdvouv tnv BiBAo emixolveviog 1ng
KOAALTEXVLIDOC. Neg kol 1 (dia n yAdooa éxel yivel UALkO, €éva
YAULT LkKO péco Tng avbpdmivng avaTtaong.

NPIETINA MHTPENTEE , ENIMEAHTPIA
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«Crossroads» is a new solo exhibition of a retrospective nature,
by visual artist Lina Pigadioti at Literary Society Parnassos
in Athens Greece. It encompasses a dynamic collection of mostly
older - since 2014, but also new works.

Crossroads versus one-way street or pluralism against
unidimensional reality? Crossroads have an open-ended meaning.
They open up possibilities for diverse directions in life, in
contrast to the one-way street. “Crossroads are a point of
tension, equal to the flow of energy”, says precisely Pigadioti.

Her seductive new series are a metaphysical realm for the
purging of human suffering: 12 Apostles, Suffering, Trapped,
Denatured, Rescued, Experimenting, Exaltation are the major
sections which intersect the exhibition.

Pigadioti’s art practice merges the documentation and the
technical methods with the expressive means: painting,
printmaking, collage, mixed media, sculpture and installation
which all reveal her varied working processes, art education
and personal history which becomes universal. Her practice
has always been nourished by a multitude of sources: poetic,
philosophical, religious, scientific, and political. But in
this new extensive body of work, she urges us to contemplate
on the recent global disaster, war, terrorist attacks in Paris
in 2015 and pandemic, signified by the symbol of the cross -
representing humanity under attack. She plays with Christian
iconography, but the icons at its heart are not those of
classical painting, they become iconic merely because of the
role they play in all our everyday histories.

Abstract art has always been associated with spiritualism:
see Mondrian, Malevich, Rothko and Rauschenberg. Pigadioti
creates a dialogue particularly with Rauschenberg in an
idiosyncratic manner. Materials as diverse as re-board, prints,
etchings, clippings, monotypes, photographs, text, ephemera,
and expressionistic brushstrokes, frequently evoke personal
memories of childhood. For Pigadioti, the use of collage in
her compositions seems often to serve as a kind of shorthand
for indicating a work's connection to personal narratives of
self and identity, working in the shadow of this Abstract
Expressionism. With respect to Rauschenberg’s famous quote,
"Painting relates to both art and life. Neither can be made.
I try to act in the gap between the two". If painting is the

11



interspace between art and 1life, then the application of objects
with personal meaning plays an integral part in Rauschenberg's
work, same as it does at Pigadioti’s «Crossroads».

Spirituality and perception manifest themselves as forms of
enigmatic complexity highlighted by repetition of printed
patterns created as a syllabus throughout her work but more
emphatically seen in the series entitled «Mosaics»(mixed
media and prints on re- board) and into the eponymous piece
«Crossroads» 2016 (printmaking on paper and re-board with neon
sign) .

We may also encounter in the exhibition painterly or sculptural
adventures, that have exercised Pigadioti’s interest in the
past i.e. «Puzzle me» and «Puzzle me Not» 2017 (Mixed media on
Plexiglas and wood). And at the «Sections vs. Intersections»
-large scale series which was first shown in her solo show
in London in 2015, found imagery from her family history,
hand written words, poetry quotes and a wooden red ladder
leading us up to heavens, all stuck together on cross sections
and intersected panels, gather the reminiscent of cataleptic
existence. Depicted also in the new series entitled «Hurty»,
images of the Pope are trapped underneath the layers of red
brushstrokes where meaningful words connecting matter, emotion
and memory. While her images engage with the impact of time
and the aesthetic experience that emerges from wear, tear, and
decay, -referencing the famous wall removals by artist Rena
Papaspyrou- awakening to us the feeling of spoilage that time
leaves on matter, and similarly the marks of decay on the human
body. Lettering, red color, textures and random incidences
complete the “syllabus” of her communication bible. It is as
if language itself has become a material, a sculptural medium
of human exaltation.

GHRISTINA MITRENTSE, CURATOR

12

POST ITTO PARIS | 2017

25 aptbunuéva ovtitunoa noxkéTtev 30 Roptdv péoca o otoupoeldég £pyo
25 numbered packs of 30 postcards inside a cross shape work
11x15x%1,5cm - 36x33cm
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GIAINMOYL 0 AIATPHTOX. & NAOANAHA 0 EKAAPEIL | PHILIP THE PIERGED & NATHANIEL THE SKINNED | 2017
XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board

Printmaking and mixed media on paper and re-board
93x105x150cm
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ANAPEAX. 0 [IPOTOKAHTOX. | ANDREW THE FIRST CALLED | 2015

XOPOKT LKA KL WLKTH TeEXVLIKA O Xaptl Kol re-board
Printmaking and mixed media on paper and re-board
208x111, 5cm

METPOX 0 KOPYAIOX ||’|5'|'|E|i THE GREAT |2ll'|5

XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board
Printmaking and mixed media on paper and re-board
227x147,5cm
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MNWMZUENAHHZ|MAH“MYmEmmﬁm HW”
XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board
Printmaking and mixed media on paper and re-board

80x175x130cm
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MATOAIOX 0 AIATIYPOX | MATTHEW THE FERVID |Z|l'|'l

XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board
Printmaking and mixed media on paper and re-board
165x121x68cm
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IAKABOYX 0 ATIOKEPARILOEIX | JAGOB THE BEHEADED | 217

XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board
Printmaking and mixed media on paper and re-board
245x150x30cm
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IAKQBOY. 0 MIKPOX |JﬂﬂﬂBTHEJUN|ﬂﬂ |ﬂﬂ5
XOPOKT LKA KOl WLKTH TEXVLIKA O€
Printmaking and mixed media on
188, 5x76cm

XIMAON 0 ZHAQTHY | SIMON THE ZEALOT | 2015
XOPOKT LKA KL WLKTH TEXVLIKA o€
Printmaking and mixed media on
227x111lcm
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OOMAY. 0 ATHETOX | THOMAS THE UNBELIEVER | 217

XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board
Printmaking and mixed media on paper and re-board
83x83x63cm
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10YAAY 0 MEFAAOWYXOX | JUDAH THE MAGNANIMOUS | 2015

XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board
Printmaking and mixed media on paper and re-board
147,5x188, 5cm
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TIAHTAMENOX. 3 | HURT 3 | 2016 TIAHFQMENOX. 2 | HURT 2 | 2016
XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board XOPOKT LKA Kol PETOAALKO otolyxelo oe yaptl xal re-board

Printmaking and mixed media on paper and re-board Printmaking and metallic stripe on paper and re-board
125x75cm 83x42cm
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MIEXMENOI | PRESSED | 2016
3 Staupol amd xapoakTlkd o xopTl Kol memieopévo re-board oe EUALVN modAéta pe oldepévia Bdpn

3 Crosses of Prints on paper and pressed re-board on a wooden deck with iron weights.
23x55x45cm
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KEKAIMENOX 3 | TILTED 3 | 2015

XopakT LKA og xaptl kol re-board
Printmaking on paper and re-board
79,5x62cm

42
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KEKAIMENOX. 1| TILTED 1| 2015

XopakT LKA og xaptl kol re-board
Printmaking on paper and re-board
42x35,5cm

44
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KEKAIMENOX. 2 | TILTED 2 | 2015
XopokT LK& og YopTl kol re-board

Printmaking on paper and re-board
42x35,5cm

KEKAIMENOX. 4 | TILTED 4 | 2016

XopakT LK& og xaptl kol re-board
Printmaking on paper and re-board
55x48, 5cm

KEKAIMENOY. 5 | TILTED 5 | 2016

XopoakT k& og Yoptl kot re-board
Printmaking on paper and re-board
81x54cm
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MATOMENOX. 1| FROZEN1 | 2016
XOPOKT LKA TUNOUEVY OF
Printmaking on plexigla
46, 6x37cm
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MATAMENOY. 3 | FROZEN 3 | 2016

XopoKT LK Tunepéva oe plexiglass
Printmaking on plexiglass
46,5x37cm

50

MATAMENOY 5 | FROZEN 5 | 2016

XOpaKT LKG Tunwuéva oe plexiglass
Printmaking on plexiglass
47x19cm cm

MATAMENOY. 2 | FROZEN 2 | 2016

XOPOKT LKG Tunouéva oe plexiglass

Printmaking on plexiglass
50x24,5cm
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MATOMENOX 4|FRUZEN4|2WN

XapoKT LKG Tunmouéva oe plexiglass
Printmaking on plexiglass
47x19cm

51



EFKIBATIZMENOY. 3 | BOXED 3 | 2016

XOPOKT LKA KAl WLKTH TEXVLIKA O KauP&
Printmaking and mixed media on canvas
40x30cm

52
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EFKIBATIZMENOX. 2 | BOXED 2 | 2016

XOPOKT LKA KAl WLKTH TEXVLIKA O KauP&
Printmaking and mixed media on canvas
40x30cm

54

EFKIBATICMENOX. 1| BOXED 1] 2016

XOPOKT LKA KOl ULKTH TEXVLIKA O ROuP&
Printmaking and mixed media on canvas
40x30cm

55



EFKIBATIZMENOY. B | BOXED B | 2016 EFKIBATIZMENOX. A | BOXED A | 2016

XapoKT LKA KoL ULKTIH TEXVLIKA og yoptl xol re-board XopoKT LKA Kol BLKTIHR TeXVLIKO o Yoptl kol re-board
Printmaking and mixed media on paper and re-board Printmaking and mixed media on paper and re-board
29x29cm 29x29cm
56

EFKIBATIZMENOX. I | BOXED G | 2016

XOPOKT LKA KoL PLKTH TEXVLIKA Og Xaptl Kol re-board

Printmaking and mixed media on paper and re-board
29x29cm
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AMOXIONHMENOX 2 | HUSHED 2 | 2016
XAPAKT LKA KOl RLKTH TEXVLKI
oe yxaptl xal re-board
Printmaking and mixed media
on paper and re-board
54,4x44,5cm

ANOXIONHMENOX 1 | HUSHED 1| 2016
XAPAKT LKA KOl RLKTH TEXV LKL
oe xaptl kol re-board
Printmaking and mixed media
on paper and re-board
51x41lcm
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otpotKIaLKc'x KOl WLKTH TEXVLIKA O YopTl Kol re-board
Printmaking ‘and mixed media on paper and re-board
L]
20x36,5x17, 5cm 5
¢ L]
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XTHART| GOLUMN 1| 2015

XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board

XTHAH 3 | COLUMN 3 | 2015
XOPOKT LKA KOl WLKTH TEXVLIKA o¢ xaptl KoL re-board
Printmaking and mixed media on paper and re-board
25x29x22cm

Printmaking and mixed media on paper and re-board
67x34x31cm
64
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KPHNH 3 | FOUNTAIN 3 | 2015

XAPAKT LKA KOl RLKTH TEXV LKL
oe yxaptl kol re-board
Printmaking and mixed media
on paper and re-board
59x35x41, 5cm
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KPHNH||FOUNTA|H1|2WH

XOPOKT LKA KL WLKTH TEXVLIKY
Printmaking and mixed media
36x29,5x17,5cm

KPHNH 2 | FOUNTAIN 2 | 2015

XOPOKT LKA KOl WLKTH TEXVLIKA
Printmaking and mixed media
60x34,5x24cm
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TYMBOX 3 | TUMULUS 3 | 2016

XaPoKT LKG, YUPOC KL WLKTH TexVLIKO o Xoptl Kol re-board
Printmaking, gesso and mixed media on paper and re-board
34x44,5x21cm
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TYMBUZ1|TUMULUS1|ZWW

XopoKT LKE, YyUlog KoL ULKTH TeXVLIKAR o xoptl( kol re-board
Printmaking, gesso and mixed media on paper and re-board
20,5x29,5x22cm

TYMBOX 2 | TUMULUS 2 | 2016

XOPaKT LKG, YUUOC KoL ULKTH TeXVLIKA o Xoptl( kKol re-board
Printmaking, gesso and mixed media on paper and re-board
20,5x36,5x17,5cm
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WHPIAATO T | MIOSAIC 1| 2015

XopakT LKA og xaptl kol re-board
Printmaking on paper and re-board
28,5x28,5cm

74

75



8 1
-

WHPIANTO 3 | MOSAIG 3 | 2015

XopakT LKA og xaptl kol re-board
Printmaking on paper and re-board
57x57cm
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WHERIATO 5 | MOSAIG 5 | 2016

XOPOKT LKA KL PLKTH TEXVLIKA Og Xaptl Kol re-board
Printmaking and mixed media on paper and re-board
66x66Cm
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WHERIANTO 2 | MOSAIG 2 | 2016
XOPOKT LKA KL WLKTH TeEXVLIKA Og Xaptl Kol re-board

Printmaking and mixed media on paper and re-board
28,5x37,5cm

78
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WHPIANTO 4 | MOSAIG 4 | 2015

XopokT Lk& og xoptl kot re-board
Printmaking on paper and re-board
56,5x75,5cm
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XTAXTEX | ASHES | 2015

Evykaté&otoaon and yneLlokéc €KTUNGOE LG O re-board xal oOTéxtn oe plexiglass Onkn oe dpUilvo mAaiolLo

Installation of digital prints on re-board and ashes in a plexiglass case on an oak frame
70x70cm
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AIADYTON 2 | ESCAPEE 2 | 2015
XOPOKT LK KOl WLKTH TEXVLKAG O xapTl Kol re-b
Printmaking and mixed media on paper and re-b
56,5x27,5cm

AIABYTON 1| ESCAPEE 1 | 2015
XopakT LK&, @LAR kKol &UAo oe yaptl xal re-boar
Printmaking, film and wood on paper and re-boa
53x28cm
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NADYTAN 4 | ESCAPEE 4 | 2015 MADYTAN 3 | ESCAPEE 3 | 2015

NADYTAN 6 | ESCAPEE 6 | 2015
XopakT LK Kol E0Ao o xoptl kol re-board XOPaKT LKG, TOUAMm&VL Kol EUAo og Yaptl kol re-board XOPOKT LKA Kol PETOAALKO otolxelo o yoaptl kol re-board
Printmaking and wood on paper and re-board Printmaking, cheesecloth and wood on paper and re-board Printmaking and metallic element on paper and re-board
85x41, 5cm 56,5x27,5cm 104x75cm
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NADYTAN § | ESCAPEE 5 | 2015
XaPoKT LKA KoL ULKTIH TeXVLIKA og xoptl xol re-board
Printmaking and mixed media on paper and re-board

93,5x55, 5cm
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MAXTAYPOXEIY | CROSSROADS | 2014
TovOeon £pywv dLaEOPOV TEXVLKOV XUPOUKT LKAC Kol KOA&G( og xoptl

Installation of various printing and engraving techniques and collage on paper
240x330cm

As seen at ALL SPANK exhibition on July 2014, at Leroy
Neiman Gallery, Columbia University, New York

91



AMETAKAHTOX. 1| UNPROCESSED 1| 2014

AMETAKAHTOX 2 | UNPROGESSED 2 | 2014
XopaKT LKA og xoptl XopakT LK& og xoptl
Printmaking on paper Printmaking on paper
76x56, 5cm 76x56, 5cm
92
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YINAONH | SHROUD | 223

XopoKT LKA TUneuéva Uneloakd oe ootelvd mivoka

Digital prints on a light box

118,5x58,5x9, 5cm

98
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CROSSROADS | 2016
XopakT LK& o xaptl kol re-board ue emlypa@n véov

Printmaking on paper and re-board with neon sign
94x74cm
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PUZZLE ME | 217

MLKTH TeXVLKY O¢ mAeELyKA&G xal EUAo
Mixed media on Plexiglas and wood,
31x31x5cm

PUZZLE ME NOT | 2017

MLKTH TeXVLIKA O¢ mA€ELYKALC KAl EUAo
Mixed media on Plexiglas and wood,
31x40, 5x5cm
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ANATAXH | EXALTATION
MLKTH TEXVLKY,

Mixed media, graph .
215x225cm
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ATIOXTOAOI

. KL gxeivo 10 3&BPaTo Enuépwoe .. xal ol 12 AndoTtoAol AHTav mapéa pou OAo
10 Bp&du .. mpocoeuxn Kol nouxla .. yio 600oUg £euyav .. aBdol .. Xadopol

ovunoy{aotol .. KL €10l amAd, ol 12 pAveg éyilvav AndoTOAOL..

MAXXONTEX

éva déoc mAnuuUploe 10 eival povu .. 1600C¢ mOVOC .. TACYW .. OTAOXOUV KL
ol otaupol povu .. miélovial omd Tnv avelnwtn odlkio .. TAnyovovial amd 1o
Bpactde LA BOALA .. KAelvouv amd 1oV af&OTAXTO MOVO .. dAA& axkdun OSLaTnEeoUv

10 OXHPo TOUG ..

EFKAOBIEMENOI

. KoL 0V IKE aloBdvovTal eyKA®BLOPEVOL .. dev mpémel Vo aivovIal .. IPEIeL
VO IAYQOOUV OTOoV XPOVOo ... va aAAdEouv OUn .. va eykIPBwTLoToUv o ploa &AAn

EOPUA ... VO oIIO0 LWINOOUV o GAAN OL&OTAOIN .. VO PNV TOUC KATOAKROUV ..

METOYXIQMENOI

. N avaykn 1In¢ upetouciwong eival {owg n udévn AGon .. av kAg{oouv kol dev
ovayveopilovial (owg diaowbolv .. ov ndpouv pvnueloxn ovn 1UpPwv, (owg
AdTpevutoUy ... av yivouv xpiveg, (owg moticouv diLyaopéveg YUXEQ ... oV OTEKOUV
wG othAeg, (owg toug oegPfactoUv .. av komoUv og Yneideg, (owg Gaupaoctolv ..
oxduo Kol otéyxtn va yivouv, {owg 1ipndoilv .. o

nopopévouv nmévia Ouwg otToupol .. otn Yuxn Kol otnv dourn TOoug ..

108

MAXQOENTEX

. undpyxouv OUwg KXl aUTol .. Ol ayEépwXOol EONONVXOTATEG .. TTOU Ba 0pBhHvoOvTIL
névia exel .. kol Oa otéxouv dLoeuydvIiec k&Oe kivduvo .. yiatl omdd n
aPTLOTNTO KOL I OHOPOLA TOUCQ .. GAA& Kol N €UuyAwTtla ToUC Bo omavidel

10 k&g yviaTtl kol 1O K&Oe mwg Tou k&Be PBEPRnAou oeOaApoU ..

ANAARATOI

. oomAd and exel mou 6Aa fexlivnoov .. amd tnv mnvaloa avaykn yia dL&diovo,

via emikolveovia, yia oGvdeon, yio CUVORLALQ .. yia avicdAAayn (dedv, ypaodv,

ouUvaLoBNUATWV, OXECEWV KAL EVEPYELOV .. éva oTtaupodpdul amoedoewv (WAC ..

MEIPAMATIZOMENOI

. euoLlkd emokOAOUOO QUTIAGC TNG £mOOUVNG EPEUVAC .. OAAX KL TNG avdAoyng
evdookOINONG MoU amulteltal yio vo yivel o dnuioupydc kolvovdg pLag
ouUvVaLOONUAT LKAC a@yNONC .. €lval avaueLloRATnTa O IE LPARAT LOUOE ..

n mpoondbela pLag avataong Yuxng amd va YOHLVO 0uc! .. 0AAX KoLl N
dLadpaOT LKA €HLKOLVOV{a mou koAel{tol va omoktnocel o BeatAg .. péoa amnd

TN SLKA TOU ETMLAOYNH ... OTLAXVOVTIXC TLC OLKEC TOU OLACTAUPOOE LG ..

ANATAXH

. mopbdAa, Ouwc To delvd mou mepvdel n avlpendInta .. undpxel pdvo Evag
1p6moC TeALKA Vo VIKACELG Tov mdvo, 1nv adilkio, TNV amAnotio Kol Tnv

ToPAEPEOOUVN .. HE0W TNG AVATHONG MOU Yevvd 1 Téxvn .. Tuxepol dool ayyilouv

KoL Toug ayyilel n 1éxvn .. tuxepol koL ab&vatol .. 010 aumdvepo ALpdvi 1Ing
ayanng ..
109



APOSTLES
. and that Saturday dawned .. and the 12 Apostles were with me all night

in prayer and silence .. for all those who are gone .. innocent .. relaxed

. unsuspecting .. and as simple as that, the 12 months became Apostles..

SUFFERING

. a feeling of awe inundated my being .. so much pain .. I am
suffering .. and my crosses are suffering too .. pressured by
unspeakable injustice .. injured by craven fire .. closing up before

insufferable pain .. yet still maintaining their shape ..

TRAPPED
. and all of a sudden, they feel trapped .. they must not be seen .. they

must freeze in time .. change the way they look .. become encased in

another form .. be kept secret in another dimension .. remain unobserved ..

DENATURED

. the need for denaturation is perhaps the only solution .. if they close

themselves up and cannot be recognized, they might be saved .. if they take on

the monumental aspect of burial mounds, they might be worshipped .. if they
become founts, they might water thirsty souls .. if they stand like columns,
they might be respected .. if they are cut into mosaic tiles, they might

gain admiration .. even if they turn into ashes, they might be honored .. but

they will remain forever crosses .. in their soul and in their structure ..

110

RESGUED

.. but there are also those .. haughty rebels .. who will always
be standing there .. having escaped all danger .. because, quite
simply, their perfection and beauty .. not to mention their

eloquence, will answer every why and how of every profane eye ..

UNMODIFIED

. or else from where everything started .. from the inherent
need for dialogue, communication, connection, discussion ..
for the exchange of ideas, scriptures, emotions,relations

and actions .. decisive life crossroads ..

EXPERIMENTING

. a natural consequence of this painful research .. and the introspection

required for the creator to partake in an emotional narrative .. it’s
undoubtedly an experimentation .. the effort to uplift the soul by an
earthly light! .. but also, the interactive communication the viewer is

asked to engage in .. of her own choice .. building her own crossroads ..

EXALTATION

. but no matter what our human race is going through .. there is
only one way to fight pain, injustice, greed and craze .. through the
exaltation born out of art .. fortunate are they who touch and are

touched by art .. fortunate and eternal .. in the dear haven of love ..
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NOTE

H mAeltoynoio tev épynv éxouv dnuioupynbel omd XopoKT LKE TTOU
noapdyxbnkov oto The LeRoy Neiman Center for Print Studies,
Columbia University tng Néoag Yopkncg. Otov xpnoipomoteital o
0poC «XoPaKTLKA» OTLg Aglbvteg evvoelital 6Tl €XOUV XPNOLUO—
motnfel pLa oelpd XUPOAKTLKOV TeXVLIKOV 6nw¢ intaglio (god-
yYAu@o) - photogravure (QRTOTOLYKOYPXQIQ), XOAKOYPOUQlo KoL
ofuypoplia, chine collé (maxktomoinon xoptlLoU), petofotumic,
Eudoypapla (11 &AAou TUMOU avayAu®n XOPOKT LKL pe ALvoAeoup
N oppayida) koL povotumieg pelovidv AadLoU. OL dLaoTdoeLq
oOVOEEPOVTOL PE TPAOTN auth Tou UYoug axoAouboUuevn oamd 1O
nA&ToC Kol petd tou B&Boug oe dmolo fpyo amulTelTal O dL-—
axwp Lopdae.

Most of the works are consisting of prints produced at The
LeRoy Neiman Center for Print Studies, Columbia Universi-
ty, New York. When “Printmaking” is noted in the caption,
it means that various printmaking techniques have been
used, such as intaglio - photogravure, hard ground etching
or drypoint, chine collé, screenprint, relief - woodcut,
linoleum cut or rubber stamping and oil-based monoprint.
Dimensions are given height followed by width, and, where
applicable, followed by depth.
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BIOTPADIKO

H Alva Onyaditodtn-T{Auo (y. ABAvo, 1967) onolGdoce otn IXOAN
KoA®dv Texvadv Parsons School of Art & Design oto Hopiol (BFA,
1991) kol mapaxoAoUbnoes pabfpaTa oto Central Saint Martins tou
Novdivou (1990). To 2013 oAoxAnpdvel €va KUKAO ceplvapiov oTn
SUyyxpovn Téxvn oto Sotheby’s Institute of Art otn Néo Yopxn.
Kat 1o 2014 ocuppetéxet oe éva Master Class XapoKTILKAG OTO

Columbia University (School of Visual Arts) otn Néoa Yopxn.

ApoU epy&otnke vyio 18 xpdvia otov XOpo TV  eviUnwv,
apootldvetal and 1o 2008 oTnv £LKAOT LKA £Kppoon. XpnolLuomole {
Ta Taf (Ol wg mnyn éumveuonc ewIioypaeiloviag, YPXEOovVIAC KoL
CUANEYOVTOG VT LKe {peva kol €LkO6vEG Kol dnuloupyel pla oeLpd
£OYWV PLKTIAG TEXVLIKAC oUvdUAlOVIAG YUPOKTLKG, upovotumnieg,

KOAK(, (wypae Lkl kol eotoypaplia p’ éva moAU npoowntikd Tpdmo.

TT0 €pyo TNG €mLOLOKEL Vo €ROPACE L €LKAOT LKA 1n onuacia tou
xpdvou. dwntoypapilel eirdbveg @Boplhc kol péoa amd plLa
motlkiAla Tpdmwv, UALKOV KoL TexVLIKOV dnuioupyel épya mou
dinyoUvtal tnv olobnon @ebopdc kol omooUvBeong MOU aEHVE L
o yxpdvoc mdve otnv UAn. To «tuxalo» Kol 1 XPHAON YEUUUATWV
N KELPEVOU OUUIANPOVOUV TO VAWCOXPLO TNG €mLKOLVWVIXG TNng.

SAuepa (el Kol gpydleTal otnv ABHvVA.

Epya tnc Bplokovial oto (MMET) Maxkedovikd Mouoeio TUyxpovng
Téxvng, ©egocoolovikn Kol Og LOLWTLKEG CUAANOYEC Oe EAN&GO«,
Eupdnn kol HIA.

ATONIKEY EKOEXEIE

2023 Aractaupdoetg, dLAorOYLKOC ZUANoOyoC Iapvaccds, ABHRvVA

2022 ..5iadpopég.., FONDAZIONE, Kneioi&

2018 HaAipynoto MvApng, Skoufa Gallery, ABHva

2015 Sections vs. Intersections, Lacey Contemporary Gallery, London
2014 ¢6opag AAAOeLa, Skoufa Gallery, ABHva

2013 Do Air your Dirty Linen!, Point a (Herodion Hotel), A6A/va
2012 Emiosouppévn Kat Maytka Tetpaywva, Skoufa Gallery, ABHva
2010 Tomia tou Nouv, Studio 8, ABAvVa




BIOGRAPHY

Lina Pigadioti-Tzima (b. Athens 1967) studied at Parsons
School of Art & Design in Paris (BFA, 1991) and Central
Saint Martins College of Arts & Design in London (1990). In
2013 she completed a Contemporary Art course at Sotheby’s
Institute of Art in New York. And in 2014 she participated
in a Printmaking Master Class at Columbia University (School
of Visual Arts), New York.

Having worked for 18 years in the publishing business, since
2008 she has devoted herself to art. She travels extensively
for inspiration, taking pictures, writing and collecting
objects and memories. She then creates a series of works of
art which combine painting, etching, collages and photography
in a very personal way.

Her work seeks to visualize the impact of time. It depicts
images of fthora (wear and tear, decay) and, through varied
ways, means and techniques, recounts the feeling of spoilage
that time leaves on matter. Lettering and random incidences
complete the “syllabus” of her communication bible.

Lina lives and works in Athens, Greece.

Works of hers are part of museum collections including (MMCA)
Macedonian Museum of Contemporary Art, Thessaloniki, Greece
and many private collections in EU & USA.

SOLO SHOWS

2023 Crossroads, Parnassos Literary Society Art Hall, Athens

2022 .. diadromes .., FONDAZIONE, Kifissia, Athens

2018 Palimpsest of Memory, Skoufa Gallery, Athens

2015 Sections vs. Intersections, Lacey Contemporary Gallery, London
2014 (fthor-ah’s) (ah-lee’-thi-a), Skoufa Gallery, Athens

2013 Do Air your Dirty Linen!, Point a (Herodion Hotel), Athens
2012 Cursive & Magic Squares, Skoufa Gallery, Athens

2010 Mind Views, Studio 8, Athens



0 XUT&GAOYOG «ALlaoTaUPdoE Lg» £kdOONKE TOV OKTOPRPLO
tou 2023 oeg 500 oviitvuma pe TNV euxkalpla TG
opdtLTAng €éxOeong ng Alvag HOnyadidtn - TlHpa
n omofa éyLve oto dLAoAoyLlkd ZTUAAoyo MHapvaocodg,

otnv Adhva.

EMMEAEIA KAI KEIMENA
Xplotiva MAtpevioe

POTOIPAPIEL EPTAN
AyyeALlKY ZRopdVoOU
PATOIPAPIEL LTOYNTIO
Twdvva T{Apo
METADPALH KEIMENON
Moipn Kitpoéo
EXEAIAXMOX KATAAOTOY

Katepiva KoutoonmoUAou

TIAPATOIH
Tpaplxkég Téxveg MHTPOIOMAIS A.E.

KOPNIZEX

Nixoc 3dp&Anc

WHERIAKEY EKTYTIQXE

Kdotag PapanAidng / Apolyto Creative Spot
MHXANOAOTIKH YTIOXTHPIEH

T'Ldpyoc Nayov (kag

KATAXKEYEX

Bao{Ang @godwpdmoulog / Plexi Planet

XAPTI

Munken Polar 150gr & 240gr/yxopti& meppdkng

AnoyopeUeTal I OALKA 1 HEPLKY avaTUNOon,
avadnuooieuon f oVAIAPOy®YH] TOU KeLpévou, NG

g€ LrovOoyPdPNOoNG KoL yevLIKE omoloudimote otolXelou
ng exddoewg xwplg tnv mponyoUupevn éyypoen &de Lo

TOV KATOXWV TV IVEUPAT LKOV S LKALOUATOV.
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